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Abstract 
 
Transliteration is considered as the common method in the translation of 
Chinese personal names into English. However, in The Story of the Stone 
David Hawkes adopted the other two approaches for this purpose: 
semantic method and a combination of transliteration and semantic 
translation. In order for the translated names to produce the same effect 
on the readers of his translation as those in the source version in its 
readers, Hawkes not only translated the meaning of the names, but also 
paid attention to the forms of the translated personal names, such as using 
French words to deal with the names of the twelve girl actresses who 
lived in the Prospect Garden. What’s more, he corrected the 
inconsistencies of some servants’ names and chose not to translate three 
names which he thought unimportant. He sometimes inserted his 
understanding into the translated version, and this method reduced target 
readers’ confusion. Compared with the single method -transliteration- 
adopted by Yang Xianyi and Gladys Yang in their translation of Hong 
Lou Meng, Hawkes’ methods in the translation of Chinese personal 
names would appear to be more flexible.  
 
Key words: translation, Chinese personal names, Hong Lou Meng, David 
Hawkes, transliteration, semantic translation 
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CHAPTER 1 
Introduction 
 
1.1 Background and Rationale 
Tim Bennet claimed that “one’s name is destined, for most people, to be 
little more than a label”(2000:139). Although most personal names 
indicate their bearers’ sex, nationality or family background, the main 
purpose of the emergence of personal names is to facilitate the 
communication in human society. However, since most literary works are 
to use limited words to express immeasurable ideas, every character is 
designed elaborately. Therefore, as an important part of characters, 
personal names are definitely much more than a label in literary works.  
 
Hong Lou Meng, a classical novel in the Qing Dynasty (1644-1911) of 
China, is well known not only for the successful characterization of 
hundreds of characters, but also for the delicate design of the names of 
the characters in the novel. A contemporary scholar who engages in the 
study of Hong Lou Meng, Hu Wenbin claimed that the complicated but 
ingenious personal names in this novel had allegorical significances, 
which elucidated on the theme, plot, and fates as well as personalities of 
characters (1997:27). However, as Chen Mei and Li Bingbing said, “the 
more wonderful these things are, the more difficult it is to reproduce the 
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beauties of the artistic language in translation” (1997:227). As a result, 
how to translate the personal names correctly and at the same time keep 
their functions intended by the authors in the translated version is an 
interesting problem encountered by all the translators.   
 
With the introduction of pinyin in 1957, the standard system of 
Romanized spelling for transliterating Chinese, it becomes natural for 
translators to handle the translation of Chinese personal names in most 
Chinese literary works through transliteration. In one of the two famous 
translated versions of Hong Lou Meng, Yang Xianyi and Gladys Yang’s A 
Dream of Red Mansions, all personal names were actually translated 
through phonetic transliteration into English. However, there is few study 
or argument about whether transliteration is sufficient to translate Chinese 
personal names into English in literary works, or whether there are other 
methods which can be adopted in this area.  
 
1.2 Objectives 
Based on above reasons, this thesis explores David Hawkes’ methods in 
the translation of personal names in The Story of the Stone in order to find 
out: 
    1. Whether transliteration is adequate to deal with the translation of 
Chinese personal names into English in literary works; 
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    2. Besides transliteration, what other methods Hawkes used to solve 
this problem; 
    3. The possible reasons why Hawkes chose one method rather than 
the others; 
    4. Whether there are places which can be improved in Hawkes’ 
methods. 
 
1.3  Chapter Outlines 
This thesis consists of five chapters including the introduction of Chapter 
one, the aim of which is to provide the background information of this 
study. 
 
Chapter two is a presentation of the reviews on the significance of 
Chinese personal names in Chinese culture and the differences between 
Chinese personal names and English ones. It also presents the ideas of the 
arts of the naming in Hong Lou Meng, as well as theories relevant to this 
study in currently existing literature.  
 
The research methods and procedure are described in Chapter three to 
show how relevant data are collected. Information about corpus which 
affects data collection is also provided in this chapter.  
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In Chapter four, the collected data are analyzed and discussed. Typical 
examples together with data analysis are used to illustrate advantages and 
disadvantages of various methods adopted by Hawkes in translation of 
Chinese personal names. 
 
Chapter five provides the conclusions of the discussion in Chapter four to 
examine whether the objectives of the thesis are achieved or not. 
Limitations and possible further study are also mentioned at the end of 
this chapter. 
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CHAPTER 2 
Literature Review 
 
Studies on the features of Chinese personal names and on English 
personal names are the first step of the research on the translation of 
Chinese personal names into English. Therefore, these two points will be 
first discussed in this Chapter. Since Hong Lou Meng is the source book 
of the corpus, the art of its naming system will be briefly analyzed. 
Furthermore, relative theories about the translation of Chinese personal 
names, such as “the four basic requirements of a translation”, will also be 
involved in this chapter.  
 
2.1 Chinese personal names and culture 
In Personal Names and Chinese Culture, Jiao Lidong pointed out that 
names are used to mention persons, things or places, and personal names 
are usually regarded as symbols which indicate the blood relations and 
can be used to identify individual persons in society (2006: 97). This 
definition shows that the emergence of personal names mainly consist in 
its social function- the identification of individuals. In Hu Wenbin’s 
opinion, the emergence of personal names is a milestone in the history of 
human civilization (1997: 27). Hu attributed the reason to the long history 
of the development of personal names and its close relationship with 
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history, society, culture and psychology of the relevant nation. Due to the 
inseparable relationship with human society, personal names will 
continuously develop as long as human beings exist. 
 
2.1.1 The history of Chinese surnames 
Hu Wenbin quoted ideas from Gu Yanwu’s Ri Zhi Lu to illustrate the 
origin of Chinese personal names in his paper. According to Hu, Gu 
Yanwu believed that Chinese surname system can be traced back to the 
era of Five Sovereigns (4513-4050 B.C.) and the first surname appeared 
in the matriarchal society (1997: 27). These two points positively support 
Hu’s idea that surname is “a product of matriarchy” (1997: 28). Chang 
Jingyu agrees with Hu by analyzing the structure of the Chinese character 
姓 xing which means surname in English (1995: 173). According to 
Chang, 姓 xing consists of two components: one is radical part on the left 
hand side 女 nü standing for “women”, and the other is 生 sheng 
referring to “giving birth to”. The graphic form of 姓 xing coincides 
with the fact that in the early history of Chinese surnames, mother’s 
surname was usually followed by the descendants. 
 
Both Hu and Chang held the point that 姓 xing and 氏 shi are completely 
different before Qin Dynasty (221-206 B.C.) (Hu 1997: 29; Chang 1995: 
174). Chang claimed that 氏 shi emerged during the Period of Warring 
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States (475-221B.C.) as a symbol of the transformation from the 
matriarchal society to the patriarchal society. From then on, “men’s 
surname was called 氏 shi and women’s surname was called 姓 xing”; 
“the noble have 氏 shi while paupers haven’t” (Chang 1995: 173) . 姓
xing and 氏 shi did not merge into a single whole until Qin Dynasty. 
Furthermore, in feudal society, the pattern of “husband’s surname + her 
maid surname + 氏 shi” was usually adopted to refer to a married woman 
(Jin Ying 2006: 5). For example, if a woman’s maid surname is Wang and 
her husband’s surname is Jia, she usually will be called JiaWang shi.  
 
The difference between 姓 xing and 氏 shi to some extant caused the 
appearance of the ranking of surnames from the Western Han Dynasty 
(206 B.C.-24A.D.). Hu presented that the hierarchy of surnames became 
extremely obvious from the Eastern Han Dynasty (25-220 A.D.) to the 
middle of Tang Dynasty (618-907 A.D.). At that time, all the surnames 
were divided into several levels to indicate the relevant social status: the 
national surname, the prefecture surnames, the state surnames, the county 
surnames and so on, which were arranged from the highest level to the 
lowest one (1997: 29-30). The division of surnames in grades naturally 
led to the prosperity of the culture of 赐姓 cixing (to grant a surname as 
a reward) and the culture of 连宗 lianzong (to claim kinship with these 
respected and influential clans (Feng Qinghua 2006: 478).  
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With regard to the culture of 连宗 lianzong, there are two typical 
examples in Hong Lou Meng: one is Jia Yu-cun; the other is Grannie Liu. 
Jia Yu-cun took the advantage of having the same surname Jia to claim 
kinship with Jia Family in order to be promoted. Wang Cheng is Grannie 
Liu’s son-in-law, and Wang Cheng’s family was adopted into the clan of 
Wang Xi-feng’s family few years ago just because they have the same 
surname. If the translator don’t explain clearly the culture of 连宗 
lianzong, target readers may feel confused about why the powerful Wang 
Family had a vulgar relative-Grannie Liu.  
 
2.1.2 Components of personal names and types of Chinese names  
According to Jin Ying, personal names include surnames and given 
names. Surnames are “the marks of the whole families and concern 
concepts such as clans, groups, and blood relationships”, while given 
names represent individuals and each given name is only “possessed by 
one person to distinguish oneself from other members in the family” (Jin 
2006: 2). Based on the Chinese traditional culture, a baby always follows 
its father’s surname when it was born to indicate the blood relationship 
with a certain clan. As for the given name, it is normally conferred by the 
elder members of the family (Chang 1995:178). However, the situation is 
different in Hong Lou Meng. For example, 袭人 Aroma’s name was 
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given by Bao-yu who is her master but younger than her; 香菱 Caltrop’s 
name was given by Bao-chai, and when her master was changed to be Xia 
Jin-gui, her name was also changed to 秋菱 Lily; 小红 Crimson’s name 
was given by her master-Wang Xi-feng; and Bao-yu casually changed his 
maid- 蕙 香 Citronella’s name into 四 儿 Number Four. All these 
examples illustrate that given names are not always given by the elder 
members of the family. In ancient china, anyone could give or change 
people’s given names as long as he or she was in a higher position in the 
society. This vividly showed us the ingrained obsession of hierarchy in 
Chinese culture.  
 
Besides personal names, Chinese people also have 字 zi(courtesy names), 
号 hao (assumed names), pen names, childhood names and nicknames 
(Hu 1996: 31). As for the last three types, since they rarely appeared in 
this paper’s corpus-Hong Lou Meng, they will not be discussed here.  
 
In ancient China, people usually have 字 zi and 号 hao besides their 
personal names. As claimed by Liu Shicong, 字 zi is used to address a 
person by his friends to show respects (1994: 28), while Hu (1997: 31) 
and Chang (1995: 178) both expressed that the obtainment of 字 zi 
symbolized entering the adulthood. What’s more, they all agreed with 
Chen Wenbo (1993: 17) on the point that 字 zi are phonetically, 
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formalistically or semantically connected with people’s given names. For 
example, in the third chapter of The Story of the Stone, when Bao-yu and 
Dai-yu first met with each other, Bao-yu gave Dai-yu the 字 zi “Frowner”. 
As Tan-chun asked why, Bao-yu explained: 
“Somewhere in the West there is a mineral called ‘dai’ which can be 
used instead of eye-black for painting the eyebrows with. She has 
this ‘dai’ in her name and she knits her brows together in a little 
frown. I think it’s a splendid name for her” (Hawkes, 1973, vol.1, 
pp103) 
Here, 黛 dai and Frowner are connected phonetically and semantically.  
 
Compared with given names, 号 hao can be considered as laudatory titles 
which indicate personal characteristics or habits (Liu 1994: 27). Chang 
also pointed out that the literati and officialdom stratums in feudal society 
always endowed themselves with 号 hao according to their living 
environment or interests in order to show their literary pursuits (1995: 
178). For instance, in Hong Lou Meng, Bao-yu has a 号 hao ---- Green 
Boy, as he lives in the House of Green Delights, and he also has other 号
hao ---- Busybody, Lord of the Flowers, and Lucky Lounger, which are 
all given by Bao-chai to indicate Baoyu’s characters. 
 
2.1.3 Significance of Chinese given names 
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Since given names are not predestined as peoples’ surnames, they are 
always fulfilled with significance and connotations. 
 
In 汉语词汇与文化 Chinese Vocabularies and Culture, Chang Jingyu 
introduced several cultural concepts which are embodied in Chinese 
given names: the worship of ancestry, the worship of Confucianism, the 
hopes for achievements, the pursuing of elegant manners, the enthusiasm 
on good luck, as well as the favor on the character 玉 yu (jade) (1995: 
180-182). For instance, in Hong Lou Meng, the given names of 黛玉
Dai-yu and 宝玉 Bao-yu all have the character of 玉 yu. 
 
What’s more, besides the analysis on “the reflection of Confucian Ethics 
in names”, “the projection of national mentality foe luck on names”, and 
“the expression of hopes in names”, Jiao Lidong in his article also briefly 
discussed a special phenomenon---- 字辈 zibei in Chinese given names 
so as to show how Chinese personal names reflect the traditional 
patriarchal concept (2006: 97-99). According to Jiao, 字辈 zibei are 
“some different characters which are used in Chinese personal names to 
indicate the order of priority in the pedigree and the hierarchical position 
in their clans” (2006: 97). He also mentioned that after Han Dynasty (206 
B.C.-220 A.D.), 字辈 zibei has become a common practice to put a same 
character in people’s names to show they are of the same generation in 
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the family descent. Moreover, as time goes by, surname + zibei +given 
name almost became a fixed form of Chinese people’s name (Jiao 2006: 
98). The culture of 字辈 zibei is also reflected in Hong Lou Meng, and this 
will be discussed in 4.1.2.1 in details.  
 
However, not all given names have to conform to these concepts. Some 
names are given just to commemorate certain things, such as the time or 
place of the child’s birth (Jin 2006: 99). In Hong Lou Meng, there is a 
scene in which a process of naming a child is described. In chapter 42, 
Wang Xi-feng asked Grannie Liu to name her daughter, and Grannie Liu 
asked about the baby’s birthday. As the Baby Sister was born on 巧节
Qiao-jie----the Seventh of the Seventh, which is a very unlucky date in 
Chinese culture, Grannie Liu decided to call her “巧姐 Qiao-jie” in order 
to “fight poison with poison and fire with fire”(Hawkes, vol.2, 1973: 325). 
This is the only complete description about naming a newly born baby in 
this novel, but the connection between Chinese naming system and the 
Chinese culture is vividly represented. 
 
2.2 English personal names 
As this paper mainly focused on the discussion of English translation of 
Chinese personal names, it is necessary to have a general understanding 
of English personal names 
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The same as Chinese personal names, English names have its own history 
of origin and development, and they are bestowed with profound cultural 
indications and connotations as well. According to Jin Ying, both Chinese 
and Westerners “put in names their expectation of or best wishes for the 
newborn” (2006: 1). She also mentioned that sexism is “the most 
distinguished similarity” between Chinese and English names, because 
both of them reflect the sexual prejudice against women (2006: 4). The 
phenomenon that a married English woman changes her name by adding 
her husband surname after her maid surname is identical with the 
practicing of 氏 shi, which was mentioned in 2.1.1. 
 
However, to a great extent, English names are very different from 
Chinese names. First of all, the orders of surnames and given names are 
totally opposed: Chinese names start with surnames, while English names 
end with surnames. For the reason that both surnames and given names 
have their own natures, Jin believed that the dissimilarity of the order 
manifested “one emphasizing family and the other stressing individual 
features” (2006: 2). Another distinct point existing between Chinese and 
English names is the sequence of the appearance of surnames and given 
names. Based on the information of 2.1.1, we know that Chinese 
surnames were first used around 5000 years ago as a mark of blood 
- 14 - 
 
relationship, while its given names came into being much later until 
Shang Dynasty (16th-11th B.C.) to mark individuals. It reveals the fact that 
Chinese people are used to knowing a person first all through which 
family he belonged to, and his own features get down to the secondary 
position. On the contrast, with regard to English names, P.H.Reaney 
illustrated that it was not very common for people to have surnames 
before the 18th century and numerous surnames evolved from given 
names (1968: 16). Therefore, westerners may think that an individual 
exists first of all as an individual himself, and then as a member of a 
group. Since Chinese and English personal names indicate different 
cultural concepts on family and individual, translators should be very 
careful and cautious when dealing with them, or the cultural connotation 
will lose in the process of translation.  
 
In addition, in terms of the historical development of personal names, 
Chinese seldom adopt foreign words in their naming system, but there is 
considerable number of Germanic, French and Latin words which were 
absorbed into English personal names. According to Reaney, the French 
system of nomenclature was adopted and brought into England in the 
years following the Norman Conquest (1066 A.C.) (1968: 129). He 
suggested that at first French names were chosen to use as “baptismal” 
names by local people, and women regarded “using French or 
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Graeco-Latin names as a kind of fashion” in the twelfth century (1968: 
128). He furthermore mentioned that “many of the saints’ names were of 
Greek or Latin origin” (1968: 145). Reaney’s opinions conveyed a belief 
that French or Latin words used in personal names are able to arouse an 
image of holy, pureness, fashion and freshness in English speakers’ minds. 
When Hawkes translated Hong Lou Meng, he translated all the personal 
names of nuns and actresses in Latin and French. This paper will 
concentrate on the discussion of this type of names in 4.4.1.  
 
2.3 The art of the naming in Hong Lou Meng 
红 楼 梦 (Hong Lou Meng), an encyclopedic novel written by Cao 
Xueqin(1715-1763), is universally regarded in China as the highest 
accomplishment of the classic Chinese novels (Chen Mei and Li 
Bingbing, 1997: 227). It contains a splendid display of almost all forms of 
Chinese language art, among which the sophisticated naming system is 
striking. The various names, which often assume allegorical or 
symbolical significance, shed light on the theme, plot, setting, objects, 
and characters, greatly enforcing the meaning inherent in the work. 
According to Michael Yang, many early critics have noticed the 
significance of the various names in the novel, such as 脂砚斋 Zhi 
Yanzhai, 周汝昌 Zhou Ruchang，王国维 Wang Guowei and Andrew 
Plaks. However, their comments only focused on several chapters or 
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some specific characters, and no effort has been made to undertake a 
systematic study of the naming devices until 1980s (1996:69-71). 
Therefore, the paper here will present several existing comments on the 
art of the naming skills in Hong Lou Meng, and these comments all 
appeared after 1980.  
 
Diana Kao mentioned that individuals in Hong Lou Meng were 
characterized through naming techniques, and she divided these 
techniques into three approaches: the conventional, the characterizational, 
and the allegorical (Linguistic Characterization in Dream of the Red 
Chamber, 1980). In 1991, Vincent Yang published an article, named The 
Symbolism of Naming in Dream of the Red Chamber. It proved that 
names in Hong Lou Meng embodied the theory of 阴 yin and 阳 yang 
and the idea of Five Elements. What’s more, some names indicated both 
the character’s personality and the theme of the novel, and even implied 
the opposite of what they indicated. However, in December of 1996, the 
paper Naming in Hong Lou Meng analyzed all the names in terms of 
names illustrating themes, names representing personalities, names 
revealing the plot, names criticizing tradition and ironic names. This 
paper was considered to be the first systematic study on the name art of 
Hong Lou Meng (Michael Yang, 1996: 71). In the next year, Hu Wenbin, 
a 红学家 redologist, published a Chinese article which concluded the 
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names in Hong Lou Meng into five types. They are names indicating 
characters’ personalities and fates, names embodying author’s love and 
hatred, names from poetry, pan names, and names of the servants 
correlated with their masters.   
 
No matter whether these viewpoints are the same, different or the latter 
being the development of the earlier, they all show that the personal 
names in Hong Lou Meng were not given casually or carelessly. These 
names are not only the labels of the characters, but the most important is 
they all have their own functions in the novel. Therefore, translators have 
to think about how to deal with these meaningful names in the process of 
translation.  
 
2.4 Translation of Chinese personal names 
Eugene Nida proposed the “four basic requirements of a translation”: ⑴
making sense; ⑵conveying the spirit and manner of the original; ⑶
having a natural and easy form of expression; and ⑷producing a similar 
response (Munday, 2001: 42). According to the four requirements, 
translators should offer the target readers the same information, including 
the literal meaning and the indicated meaning, as the source readers 
received. If a personal name causes an echo in source readers’ minds, it 
must arouse the same echo in the target readers’ minds. However, 
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Newmark believed it was very hard to achieve these four requirements in 
translating practice, so on the basis of Nida’s theory, he put forward the 
theory of communicative translation and semantic translation (Munday, 
2001: 44). In Newmark’s opinion, “communicative translation attempts to 
produce on its readers an effect as close as possible to that obtained on 
the readers of the original; semantic translation attempts to render, as 
closely as the semantic and syntactic structures of the second language 
allow, the exact contextual of the original” (Munday, 2001:44). In the 
discussion of the translation of Hong Lou Meng, Feng Qinghua also 
mentioned the theory of communicative translation and semantic 
translation, and a scheme was used in Feng’s book to illustrate the 
difference between them (2006: 126-274): 
Source Language Bias                    Target Language Bias 
          Literal                               Free 
 
Faithful                      Idiomatic 
                     
 Semantic / Communicative 
Obviously, this scheme shows that semantic translation is faithfully based 
on the source, but communicative translation regards target readers’ 
understanding as the centre. In the same book, Feng pointed out that Yang 
and Dai’s translation of Hong Lou Meng tried to keep exactly the same as 
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the source work, leaving the target readers to understand the source 
culture by themselves; but Hawkes tended to first understand the source 
work by himself and then expressed the ideas according to the target 
culture (2006: 18). From all these information, we probably can claim 
that in the translation of Hong Lou Meng, Yang and Dai mainly used 
semantic translation, while Hawkes mainly adopted communicative 
translation.  
 
In Foreign Names into Native Tongues, Chris Wen-Chao Li mentioned 
that there is a distinction of translation methods between “the transfer of 
meaning” and “the transfer of sound”, while the transfer of sound is often 
“encountered in the rendering of foreign names”(2007: 45-46). Due to the 
reason that Chinese personal names are usually translated into English 
through “sound transfer”, we need to pay attention to the study of the 
sound of Chinese characters.  
 
In Chen Ping’s opinion, English adopts graphemes which are used as pure 
phonetic symbols devoid of any meaning in its writing system, but in 
Chinese writing system, graphemes encoding phonetic value together 
with meaning are used (1999: 131). Therefore, Chinese writing system is 
logographic while English writing system is phonographic. That is to say 
the shapes or forms of English words have no meaning, but Chinese 
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characters can convey not only sound but also meanings. However, in 
order to make Chinese characters easier to print or to be learnt by 
Europeans, the pinyin alphabetic scheme was promulgated in 1957, but it 
is not used in the writing system (Norman, 1988:257-263). Pinyin can 
just represent the sound of a Chinese character. As for the meaning 
indicated by the shape, pinyin can do nothing. Another characteristic of 
Chinese is tone, and standard Chinese has four tones (Norman, 1988: 17). 
This suggests that in Chinese same spelling with different tones may 
stand for different characters, which absolutely have different meanings. 
A Chinese typical sentence goes like this: 
Chinese：               妈  妈  骂   马。 
Spelling without tone:     ma  ma  ma  ma 
Pinyin:                 mā  ma  mà  mǎ 
English:              the mother is scolding the horse. 
In this sentence, the spelling without tone may make people confused, but 
pinyin with tone makes the meaning clear and obvious. However, there 
are a large number of 同音字 homophones existing in Chinese, which 
have not only the same spelling of pinyin but also the same tone. Chen 
Ping in his book pointed out that homophony would pose a serious 
problem for any attempt to devise phonographic writing for Chinese 
(1999: 140). Therefore, shapes of Chinese characters contribute a lot to 
the identification of the meanings of homophones.  
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When talking about the translation of Chinese personal names, Chen 
Wenbo in his article mentioned that “声”sound is not the only important 
element to Chinese personal names, the significance of “形”shape and 
“义”sense cannot be ignored (1993: 16).  
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CHAPTER 3 
Methodology 
 
This chapter focuses on the study methods and process of data collecting. 
A brief explanation about the reason why The Story of the Stone (Hawkes’) 
was chosen as the source of the corpus instead of A Dream of Red 
Mansions (Yang’s) is also included in this chapter. Due to various kinds 
of reasons, there are problems of ambiguousness in Hong Lou Meng, 
such as the inconsistence of servants’ names. These problems bring 
tremendous troubles to translators in translating process. In this chapter, 
these problems are mentioned so as to provide background information 
for the discussion in chapter 4. 
 
3.1 Methods  
This thesis collected all the personal names from the first eighty chapters 
of Hong Lou Meng. Then their counterpart English names were one by 
one found out of Hawkes’ translated version. According to the translation 
approaches adopted by Hawkes in dealing with personal names, all these 
names were divided into three groups, and they would be correspondingly 
listed in tables (see Appendix). Based on the division, proportions of 
names handled through every approach would be calculated, and 
comparison would be made in the project in order to find out whether 
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Hawkes preferred one method to the others. 
 
Since Hong Lou Meng has a sophisticated naming system and almost 
every name plays a significant role in the whole structure of the novel, 
this thesis would compare the original work and the translated one and try 
to explore whether they achieved the same effects in terms of meaning, 
functions and styles. According to the results, this thesis would further 
evaluate the advantages and disadvantages of the main methods Hawkes 
selected with regard to the translation of personal names.  
 
3.2 Information of corpus 
Cao Xueqin died before the publishing of the novel, and he did not even 
finish the writing part. In the early phase, the manuscripts were circulated 
among his friends and relatives. Later, some scholars collected them and 
bound into a book. Zhi Yanzhai’s words that “Xueqin once wrote a book 
called Mirror of Romance Passion(风月宝鉴)” proved that its original 
name was not Hong Lou Meng. Actually, the popular editions which 
readers can buy in bookshops nowadays generally include the first eighty 
chapters written by Cao and the last forty chapters written by Gao E. 
Since the two parts were from different hands, it is believed that there 
must be some inconsistencies, and this is also the reason why this thesis 
limited its discussion only on the personal names of the first eighty 
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chapters. However, minor inconsistencies also exist only in the first 
eighty chapters, because Cao just left the draft version before his death. 
For example, there is also a Zhen Zhu among Grandmother Jia’s maids in 
chapter 29, which used to be Aroma’s former name when she served Lady 
Jia.  Xing Xiuyan’s maid has the same name as one of Bao-yu’s little 
maids. Are they the same person or two different girls sharing one name? 
Nobody can answer. To maintain the inconsistencies or to correct them in 
order to reduce target readers’ confusion is a challenging dilemma which 
translators will face in the course of translation. In fact, Yang Xianyi and 
his wife chose to keep them and left them for target readers to decide, 
while Hawkes chose to correct them according to his own understanding 
so that target readers will not misunderstand.  
 
Considerable number of translators have tried to translate Hong Lou 
Meng into several foreign languages, and there are various published 
English versions, such as Wang Chi-chen’s (published by Vision Press 
Limited in 1959), Hawkes’ (published in 1977), Huang Xinqu’s 
(published by Purple Bamboo in 1994), as well as Yang Xianyi and 
Gladys Yang’s (published Foreign Languages Press in 1999). Hawkes’ the 
Story of the Stone and Yang’s A Dream of Red Mansions are the best two 
which are universally acknowledged, because their versions are 
completed and comparatively faithful to the original one. In the course of 
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preparing this research, both Hawkes’ and Yang’s versions were 
considered. However, after comparison the results showed that Yang and 
Dai translated all the personal names through transliteration, while 
Hawkes adopted different methods. Therefore, with regard to the study on 
personal names translation, Hawkes’ version is able to provide varied 
information and the value of discussion is relatively higher. Furthermore, 
Hawkes is an English speaker while Yang Xianyi is a Chinese. 
Researches on Hawkes’ strategies of handling the translation of Chinese 
personal names would assist translators to understand more about target 
readers’ psychology, which in turn may help translators arouse creative 
ideas in translation cause.  
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CHAPTER 4 
Data Analysis and Discussion 
 
As everyone knows, there are almost one thousand characters in Hong 
Lou Meng, but not all of their names were mentioned in the novel. For 
example, 门子 the usher, who used to be a little novice in Bottle-gourd 
Temple, is a very important character with regard to the development of 
the plot, because it is he who gave 贾雨村 Jia Yu-cun the Mandarin’s 
Life-Preserver in chapter 4. Jia Yu-cun’s constantly changing attitude 
towards the usher exactly reflected Jia’s ungratefulness. However, the 
name of the usher never appeared in the novel. When 秦可卿 Qin Ke-qin 
died in chapter 14, a lot of distinguished guests attended the funeral. But 
most of them were mentioned by their titles instead of their personal 
names, such as 南安郡王之孙 “the grandson of H.H. the prince of 
Nan-an” and 西宁郡王之孙  “the grandson of H.H. the prince of 
Xi-ning”( Hawkes, Vol.1, p221). As this thesis concentrates on the 
discussion about how to deal with Chinese personal names being 
translated into English, these characters without names will not be 
included in the corpus. Besides, 字 zi (except Dai-yu’s) and 号 hao 
(except these of the members of the Crab-flower Club) are also excluded, 
because zi and hao do not belong to personal names. There is another 
type of people, whose given names never appear in the novel. Most of 
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them are female, and they were addressed only by titles, such as 贾母
Lady Jia, 王夫人 Lady Wang, 刘姥姥 Grannie Liu, 薛姨妈 Aunt Xue, 
周瑞家的 Zhou Rui’s wife, 赵嬷嬷 Nannie Zhao, and 张妈 Old Mamma 
Zhang. The reason why Cao Xueqin avoided mentioning these women’s 
given names may be related to the tradition of changing names of married 
women in ancient China (see 2.1.1 and 2.2). Since these people are so 
important that they cannot be ignored, these titles are viewed as their 
names in the corpus.  
 
According to the above standards, 352 Chinese personal names from 
Hong Lou Meng were collected, and 346 counterpart English names were 
found in Hawkes’ translated version The Story of the Stone. Obviously 
there is a gap of six names between Chinese names and English ones. The 
main reason is that three English names were used to refer to three pairs 
of different names. For instance, 鹦哥 Ying-ge (Cao, chapter 3) and 紫鹃
Zi-juan (chapter 8) were both translated into Nightingale (Hawkes, Vol. 1, 
p105 and p193). When Dai-yu first came into Rong-guo Mansion, Lady 
Jia gave Dai-yu one of her own maids, a body-servant of the second grade 
called Ying-ge, and then the name Ying-ge was changed into Zi-juan. 
However, in Hawkes’ version, these two names were exactly the same. 
The fact that Ying-ge and Zi-juan stand for the same person can be easily 
found in the story. Hawkes definitely figured out this fact, and put his 
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understanding into the translated version in order to help target readers 
stay away from being confused. Unfortunately, this unfaithful translation 
made the traditional practice, changing names because of the change of 
masters, lost in the novel. The second pair is 媚人 Mei-ren (chapter 5) and 
秋纹 Qiu-wen (chapter 19) which were both translated into Ripple by 
Hawkes (Vol.1, p127 and p384). In Hong Lou Meng, the name Mei-ren 
appeared just once (in chapter 5) in the first eighty chapters, and Qiu-wen 
did not emerge until in chapter 19. Although these two names never 
turned up at the same time in the novel and both of them were used to 
refer to Bao-yu’s maids, there was no clue to help readers to decide 
whether Mei-ren and Qiu-wen were the same person. The last pair is 碧
痕 Bi-hen (chapter 20) and 檀云 Tan-yun (chapter 52), which were 
another two names of Bao-yu’s maids. Hawkes translated both of them 
into Emerald (Vol.1, p404 and Vol.2, p543). Actually, in the first eighty 
chapters, the name of Tan-yun was also only mentioned once just like 
Mei-ren.  
 
There are also two special examples, which did not affect the statistics of 
the total number of the names but need to be mentioned here. The names 
赖二 Lai Er and 来升 Lai Sheng are completely different either in shapes 
or in sounds, but Hawkes translated both of them into Lai Sheng(H, 
Vol.1,p182 and p224). Another example is the translation of the name 篆
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儿 Zhuan-er. Bao-yu had a little maid named 篆儿 Zhuan-er, and Xing 
Xiu-yan’s maid was also called 篆儿 Zhuan-er. In Chinese, these two 
names are exactly the same, but Hawkes translated them into different 
ones: Steadfast(Vol.2, p547) and Signet (Vol.3, p188). Obviously, in 
Hawkes’ opinion, 媚人 Mei-ren and 秋纹 Qiu-wen are the same person, 
and so are 碧痕 Bi-hen and 檀云 Tan-yun as well as 赖二 Lai Er and 来
升 Lai Sheng. However, the two 篆儿 Zhuan-er are different girls who just 
have the same name. With regard to swallow’s sister 小鸠儿 xiaojiu’er, Li 
Wan’s little maid 炒豆儿 chaodou’er, and Skybright’s sister-in-law 灯姑
娘 dengguniang, Hawkes just used “my younger sister”(Hawkes, Vol.3, 
p139), “the maid”(Hawkes, Vol.3, p484) and “the cousin’s wife”(Hawkes, 
Vol.3, p545) to mention them instead of translating the names.  
 
During the translating process, Hawkes chose to correct the inconsistence 
of characters’ names (see 3.2) of the source novel, and naturally inserted 
his understanding in order to reduce target readers’ difficulty in 
remembering so many names and distinguishing so many characters. 
Therefore, in the corpus English names are six less than the original ones.  
 
According to the translation methods Hawkes adopted in translating 
Hong Lou Meng, all the English names were arranged into three types: 
translated through transliteration, translated through semantic method and 
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combination of transliteration and semantic method.  
Table 4.1 Proportion of each method 
 Total 
names  
Transliteration Semantic 
method 
Combination 
Number     346     169     140     37 
Proportion  48.84%    40.46%   10.7% 
  
Table 4.2 Contrast between the translations of Masters’names and 
Servants’ names 
 
Masters’ Names                        Servants’ Names 
 
Figures in Table 4.1 illustrate that the number of the names translated 
through transliteration almost equals to those translated through semantic 
method. It seems that Hawkes had no partiality on either method. From 
Table 4.2, we can find that 84.12% of the names of the upper-class were 
translated through transliteration, while only 9.33% of servants’ names 
were handled in this way. On the contrast, semantic method was used to 
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deal with 76% of servants’ names, but the proportion of masters’ names 
which were translated through semantic method is only 11.2%. In 
addition, this 11.2% are all the 号 hao of the Crabflower Club members. 
In another word, there is no masters’ personal names translated through 
semantic method in Hawkes’ translation. Therefore, Table 4.2 shows us a 
standard which Hawkes followed when he translated Hong Lou Meng. 
Transliteration was used on the translation of masters’ names, and 
semantic method was adopted to translate servants’ names. A typical 
example which can vividly prove the existance of the standard is the 
translations of 香菱 Xiang-ling’s three names. Before she was abducted, 
she was Miss Zhen, the beloved daughter of Zhen Shi-yin, and her name 
was 甄英莲 Zhen Ying-lian. Hawkes translated it through translaiteration, 
because at that time she belong to “the upper-class”. Then she was sold to 
Xue-pan as a servant girl by a human trader, and Xue Bao-chai named her 
香菱 Xiang-ling. As her social position changed, the method used to 
translate her name also changed, and 香菱 was semantically translted to 
Caltrop by Hawkes. After Xue Pan married Xia Jin-gui, 香菱 Xiang-ling 
was changed to 秋 菱 Qiu-ling, and Hawkes translated it to Lily 
semantically. 
 
The line naturally established between masters’ names and servants’ 
names causes two significant effects. On the one hand, it at least can help 
- 32 - 
 
the target readers to distinguish who is a master and who is a servant 
since there are hundreds of characters in this novel. On the other hand, 
this standard assists to represent a society in which hierarchy is very strict, 
and this is the main social background of the novel. In fact, the basis of 
Hawkes’ standard is traceable in Hong Lou Meng. Almost all the masters’ 
names have both surnames and given names, but it is hard to find 
surnames of most of the servants,especially servant girls. Consequently, 
source readers can easily distinguish a character’s class according to the 
form of the name. In order to provide target readers with the same effect, 
Hawkes adopted the standard to separate masters and servants.  
 
4.1 Transliteration 
Transliteration typically refers to the mapping of orthographic units from 
one language to another, and as such is used as an umbrella term for 
different linguistic processes depending on the types of languages the 
mapping is being performed between (Li, 2007: 48). Actually, the greater 
the discrepancy between scripts is, the more difficult the mapping is. In 
2.4, this thesis has already mentioned that Chinese script is logographic 
while English is a phonographic language. Therefore, originally 
translating Chinese characters into English through transliteration should 
be very difficult, but thanks to the invention of pinyin (see 2.4) this 
problem was easily solved. Nowadays, pinyin is generally used to transfer 
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the sound of Chinese into English, especially to translate Chinese 
personal names into English.  
 
4.1.1 Advantages of transliteration 
First of all, we need to point out that the advantages and disadvantages of 
transliteration are absolutely different when it is used between different 
source languages and target languages. However, this thesis here mainly 
focuses on the advantages and disadvantages which transliteration has 
when it is used to translate Chinese personal names into English.  
 
According to Li, the emphasis or even the sole concern when we are 
looking at transliteration is “the visual appearance” of the text and “the 
way it will be read” by a reader of the target language (Li, 2007:49). This 
coincides exactly with the two advantages of transliteration. First, names 
translated from Chinese into English through transliteration most 
resemble Chinese personal names in appearance. For example, 甄士隐
Zhen Shi-yin and 贾雨村 Jia Yu-cun, the Chinese names  correspond 
with their English version one by one. Therefore, only based on the 
knowledge of the form of Chinese personal names, target readers can 
easily know that these are two personal names, and “Zhen” and “Jia” are 
surnames and “Shi-yin” and “Yu-cun” are their given names. However, 
imagine if Hawkes gave up transliteration but chose to translate the 
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indicated meanings of these two names, what will happen? Since the 
name 甄士隐 has the same pronunciation with “真事隐 true matter 
concealed” or “真 士 隐 true scholar in seclusion” (Michael Yang, 
1996:72), this name can be translated to “true matter concealed” or “true 
scholar in seclusion” according to its indication. The meaning will be 
conveyed in this way, but it is very hard for readers to connect “true 
matter concealed” or “true scholar in seclusion” with an individual person, 
because they does not look like personal names. The situation is the same 
to the name of 贾雨村. According to its homonym, Jia Yu-cun can be 
translated to “假语村 false words used in a village”, which nevertheless 
does not resemble a name at all.  
 
The second advantage of transliteration is that it is able to transfer the 
sounds of names. As a feature of personal names, sound is very important 
in Hong Lou Meng because numerous names in this novel have 
homophonic effect. 甄士隐 Zhen Shi-yin and 贾雨村 Jia Yu-cun are two 
typical examples. Understanding the homophonic effect of personal 
names is of sovereign importance in understanding the theme.  
 
However, everything has two sides. Because target readers have no idea 
about Chinese, they can hardly make a phonic connection between “真事
隐 true matter concealed” and “Zhen Shi-yin”, as well as “假语村 false 
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words used in a village” and “Jia Yu-cun”, although the sounds of both 
names were perfectly transferred through transliteration. The results 
showed that transliteration used to translate Chinese personal names into 
English has its own advantages, but deficiencies also exist, especially in 
translating the personal names in Hong Lou Meng.  
   
4.1.2 Disadvantages of transliteration 
As mentioned in 2.3, almost every name in Hong Lou Meng has its 
function and connotation. This kind of effect was achieved depending on 
the fact that a Chinese character is an integration of sound, shape and 
meaning. Cao Xueqin took the advantages of homophonic characters and 
characters which have similar shapes to insinuate meanings. However, 
transliteration is a kind of phonetic transcription, a process in which 
characters are converted into syllables disregarding the word shapes and 
meaning. Therefore, transliteration will inevitably result in loss of 
meaning.  
 
4.1.2.1 Loss of the indication of names 
In the corpus, besides 甄士隐 Zhen Shi-yin and 贾雨村 Jia Yu-cun , there 
are a great many names which have homophonic effect. For example, 甄
英莲 Zhēn Yīng-lián sounds like 真应怜 Zhēn Yìng-lián which means 
“ought to be pitied”; 詹光 Zhān Guāng，one of Jia Zheng’s “literary 
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gentlemen”, is 沾光 Zhān Guāng indicating that he benefited from 
association with Jia Zheng; 单聘仁 Shàn Pìn-rén has the similar sound to 
善骗人 Shàn Piàn-rén (being good at cheating); 戴权 Dài Quán, the 
Eunuch Chamberlain of the Da-ming Palace, sounds exactly like 带权
Dài Quán，suggesting he is a person with great power; and 卜世仁 Bú 
Shì-rén, the name of Jia Yun’s uncle, has the same sound as 不是人 Bú 
Shì-rén (not a human being) which indicated his personality of being 
mean and greedy. In fact, except 英莲 Ying-lian, all these characters are 
minor roles in this novel, and Cao Xueqin just used a few words to 
describe them, but they more or less influenced the development of the 
plot and the theme. The highly dramatic story of 冯渊 Feng Yuan, who 
was killed by Xue Pan in the fight for a maid, is just such an example. 冯
渊 Feng Yuan has the same pronunciation with “逢冤 encountering 
misfortune innocently”, which is certainly in agreement with the plot of 
his accident death. As a result, knowing these characters partly from their 
names became very significant. However, in Hawkes’ The Story of the 
Stone, all these above names were translated through transliteration, and 
nothing was transferred except sound. With regard to target readers, who 
have no idea about Chinese, it is absolutely impossible for them to 
associate the sound with the indicated meaning. Therefore, when these 
names were transliterated, the connotation of the names lost.  
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Besides homophony, a few names contributed to the development of the 
plot through their shapes. For example, on Xue Pan’s Birthday party, he 
mentioned a name “庚黄 Geng Huang”, which actually should be “唐寅
Tang Yin”. In Chinese, “庚” and “唐”, as well as “黄” and “寅” have 
similar shapes but different sounds and meanings. Careless people usually 
mix one with the other because of the similar shapes. In fact, 唐寅 Tang 
Yin is a very famous artist in the Ming Dynasty (1368-1644A.D.), and an 
educated person should know his name. Cao Xueqin intentionally 
designed Xue Pan to make a mistake here in order to show his ignorance. 
However, in Hawkes’ translation, “庚黄” and “唐寅” were simply 
transliterated into “Geng Huang” and “Tang Yin”, without mentioning the 
shapes of these words. From target readers’ point of view, since “Geng 
Huang” and “Tang Ying” have no similarity, they may question how and 
why Xue Pan can make the mistake.  
 
In 2.1.1, the culture of changing married women’s names and using “氏
shi” to replace their given names were already described. With the 
cultural background, Chinese readers can easily understand the indication 
of “尤氏” and “秦氏”. At least they know “氏” here was not given names. 
However, in The Story of the Stone, Hawkes translated these two directly 
into “You-shi” and “Qin-shi” according to their sounds. This will 
absolutely lead to misunderstanding among target readers who have little 
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knowledge of the significance of “氏 shi”. They may think that “Shi” was 
a part of these two ladies’ given names. 
 
In order to offer the target reader the same effect as source reader 
received, this thesis suggests whether notes or certain words can be added 
to tell readers the connection between sound and meaning or shape and 
meaning. Hawkes did utilize this method, but he did not use it in the 
translation of all the names. Actually this suggestion was inspired by an 
excellent example of Hawkes’ translation: 
⑴鸳鸯笑道：“鲍二家的，老祖宗又拉上赵二家的。”贾母也笑道：
“可是，我那里记得什么抱着背着的，提起这些事来，不由我不生
气！”（Chapter 47） 
 
    Amid general laughter Yuan-yang put in, “Bao Er’s wife, not Zhao 
Er’s wife, Old Ancestress.” 
    “That’s right.” The old lady smiled. “How do you expect me to 
remember their names, whether they mean ‘carried in the arms or on 
the back’? Talking of that business I can’t help but be angry. (note: 
The surname Bao 鲍  has the same pronunciation as Bao 抱 
meaning “to carry in the arms,” which is contrasted with bei 背 “to 
carry on the back.”) 
                                       (Yang, Vol.2, pp98-99) 
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“It was Bao Er’s wife, my old love, not Zhao Er’s,” said Faithful, 
laughing. 
“That’s what I said, didn’t I?” Grandmother Jia Snapped. “Well, 
‘Zhao’ or ‘Bao’ or brown cow-how can I be expected to remember 
such things?” 
                                      (Hawkes, Vol.2, p35) 
 
In Chinese the surname 鲍 Bao and the action word 抱 Bao (meaning “to 
carry in the arms”) have the same pronunciation. Grandmother Jia made 
use of the homophonic effect to satirize Jia Lian’s carrying(抱) Bao(鲍) 
Er’s wife in his arms. How to deal with “鲍” and “抱” as well as their 
indicating meanings is a challenge to translators. If 鲍 and 抱 were 
transliterated directly, target readers certainly would feel confused about 
the connection, because they cannot know their meanings. Yang Xianyi 
and his wife translated “鲍” through transliteration and “抱” semantically, 
and a note was given to explain the sound connection between these two 
characters. The basic meaning was translated, but their translation may 
mislead target readers believing “Bao Er’s wife” or “Zhao Er’s wife” 
really means “carried in the arms or on the back”. According to Chinese, 
we know they actually are not. This is just Grandmother Jia’s irony. On 
the contrast, Hawkes naturally inserted “or brown cow”, which has not 
only the similar pronunciation with “Bao” but also the ironic meaning. 
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“Brown cow” is an English slang, and it is a derogatory term referring to 
immoral women (Feng Qinghua, 2006: 282). Therefore, “brown cow” 
like a bridge connected the sound with the meaning, and it made English 
readers understand the meaning as well as the irony.    
 
4.1.2.2 Difficulty in understanding the relation between names and 
poetry 
Poetry plays a significant role in Hong Lou Meng, and there are over 180 
poems and songs in it (Wo, 2008:60). These poems perform the functions 
of aesthetic construction, intensification of the theme, implications of 
characters’ personality, and foretelling the plot. Especially in chapter 5, 
poems in forms of Twelve Beauties of Jingling were used to foreshadow 
the destiny of the main characters. Although each poem represents one or 
two characters, this representation has to be figured out by the readers 
themselves from the clues in between the lines. On this account, 
translators should equally provide enough clues for target readers to 
understand the representations.  
 
Here is the poem concerning Lin Dai-yu and Xue Bao-chai： 
⑵可叹停机德，     One was a pattern of female virtue,  
堪怜咏絮才．     One a wit who made other wits seem slow. 
玉带林中挂，     The jade belt in the greenwood hangs, 
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金簪雪里埋。     The gold pin is buried beneath the snow.  
                                  (Hawkes, Vol.1, p133) 
In Chinese, if the sequence of Lin Dai-yu is reversed, it will have the 
same pronunciation as 玉带林 yudailin. What’s more, 薛宝钗 Xue 
Bao-chai’s surname 薛 Xue sounds exactly like 雪 xue which means snow, 
and the character 钗 chai (hairpin) has a similar meaning with 金簪(gold 
pin). As a result, Chinese readers can easily understand this poem 
indicated the fate of Lin Dai-yu and Xue Bao-chai. However, in Hawkes 
translation, this poem was translated semantically but these two girls’ 
names were handled through transliteration. Under this situation, target 
readers can hardly realize that “jade belt in greenwood” referred to “Lin 
Dai-yu”, and “the gold pin buried beneath the snow” stood for “Xue 
Bao-chai”. 
 
There is another example: 
⑶ 勘破三春景不长，  When you see through the spring scene’s 
transient state, 
缁衣顿改昔年妆． A nun’s black habit shall replace your own. 
可怜绣户侯门女， Alas, that daughter of so great a house, 
独卧青灯古佛旁.  By Buddha’s altar lamp should sleep alone! 
                                  (Hawkes, Vol.1, 135) 
This poem described Xi-chun, who became a nun finally. In Hong Lou 
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Meng, there were four young ladies in Jia Family. They are 元春
Yuan-chun, 迎春 Ying-chun，探春 Tan-chun and 惜春 Xi-chun. They 
share the same character “春” which means spring in their personal 
names. “三春” were literally translated into “spring scene” by Hawkes. 
He did not translate “三 three” maybe because the collocation of “three 
spring” sounds strange. Actually “ 三 春 ” in the poem referred to 
Xi-chun’s three sisters, not the season spring. This verse emphasized that 
Xi-chun saw through her sisters’ miserable fates and felt disappointed 
about worldly affairs. However, the transliterated personal names, 
Yuan-chun, Ying-chun and Tan-chun, seem no connection with “spring 
scene”. Consequently, it is impossible for target readers to guess what 
character this poem represents.  
 
Although Hawkes provided an Appendix at the end of volume one to 
specially explain the indications of the poems in chapter 5, the artistic 
effect of the novel reduced during the translating process.  
 
4.1.2.3 Loss of identification of seniority in clan 
Hong Lou Meng was established on the love story between Bao-yu and 
Dai-yu, and most of the story happened in Ning-guo Mansion and 
Rong-guo Mansion, the venue Jia Family lived in. According to this 
paper’s statistics, there are 49 characters who were surnamed Jia in the 
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novel. Except 贾雨村 Jia Yu-cun, 48 of them belong to the same clan, but 
their positions in the family are varied. Understanding their complicated 
relationships and identifying their seniorities in the clan become hard 
tasks for readers, especially when they appeared in groups. For example, 
in chapter 13 when Qin Ke-qin died, almost all the members of the Jia 
family took part in the funeral. 28 personal names with Jia as the 
surnames emerged at the same time, and besides names no more 
information about their relations was offered. However, Cao Xueqin gave 
enough clues in the names for readers to make the judgment.  
 
In 2.1.3, we mentioned the phenomenon 字辈 zibei in Chinese personal 
names. Cao also adopted 字辈 zibei when he named these 48 characters.  
Table 4.3 Seniority in Jia Family (Chinese and English) 
1st generation 宁国公, 荣国公 
The 2nd 贾代化，贾代善，贾代儒，贾代修 
The 3rd 贾敷，贾敬，贾赦，贾政，贾敏，贾敕，贾效，贾敦 
The 4th 贾珍，贾珠，贾宝玉，贾琏，贾元春，贾迎春，贾探
春，贾惜春，贾瑞，贾璜，贾琮，贾㻞，贾珩，贾珖，
贾琛，贾琼，贾璘，贾环 
The 5th 贾蓉，贾兰，贾蔷，贾菌，贾菖，贾菱，贾芸，贾芹，
贾蓁，贾萍，贾藻，贾蘅，贾芬，贾芳，贾芝，贾巧
姐 
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1st generation the Duke of Ning-guo, the Duke of Rong-guo 
The 2nd Jia Dai-hua, Jia Dai-shan, Jia Dai-ru, Jia Dai-xiu 
The 3rd Jia Fu, Jia Jing, Jia She, Jia Zheng, Jia Min, Jia Chi, Jia 
Xiao, Jia Dun 
The 4th Jia Zhen, Jia Zhu, Jia Bao-yu, Jia Lian, Jia Yuan-chun, 
Jia Ying-chun, Jia Tan-chun, Jia Xi-chun, Jia Rui, Jia 
Huang, Jia Cong, Jia Bin, Jia Heng(I), Jia Guang, Jia 
Chen, Jia Qiong, Jia Lin, Jia Huan 
The 5th Jia Rong, Jia Lan, Jia Qiang, Jia Jun, Jia Chang, Jia 
Ling, Jia Yun, Jia Qin, Jia Jin, Jia Ping, Jia Zao, Jia 
Heng(II), Jia Fen, Jia Fang, Jia Zhi, Jia Qiao-jie 
From the Chinese names in Table 4.3, we can find the names of the 
second generation followed the form of “surname + zibei +given name”, 
and the character 代 dai is the common word in their names. However, 
from the third generation, they just shared the same radical in their given 
names: 攵(the 3rd), 王(the 4th) and 卄(the 5th). 字辈 zibei helped readers 
easily identify characters’ seniorities in the clan. On the contrast, there is 
no clue in the transliterated English names, the practical feature of 字辈
zibei was lost in the translating process. In addition, in order to help 
readers distinguish 贾珩 and 贾蘅, Hawkes added numbers after the 
names, Jia Heng(I) and Jia Heng(II). The addition of I and II may make 
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English reader imagine “senior” and “junior”, or Elizabeth I and 
Elizabeth II, but in the novel there is no information showing whether 贾
珩 and 贾蘅 are father and son or not. Therefore, Hawkes’ translation 
may mislead target readers.  
 
4.2 Semantic translation 
The same as transliteration, semantic translation also has both advantages 
and disadvantages in Chinese personal names translation into English.  
 
4.2.1 Advantages of semantic translation 
Compared with transliteration, semantic translation mainly relies on the 
transferring of the meanings of source language, including the surface 
meanings and the connotations.  Therefore, when semantic translation 
was adopted to translate the personal names in Hong Lou Meng, it can 
help readers know more about the personality about the character, which 
in turn makes the understanding of the novel easier. However, due to the 
fact that Chinese characters and their counterpart English words usually 
have different cultural connotations, semantic translation used in Chinese 
personal names translation also has some inevitable disadvantages.  
 
4.2.2 Disadvantages of semantic translation 
4.2.2.1 Incomplete meaning 
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In Hong Lou Meng, there are numerous names which loaded profound 
Chinese culture, and even after semantic translation, the English names 
still cannot arouse the same echo in target readers’ minds. For example, 
the major maids of Yuan-chun, Ying-chun， Tan-chun and Xi-chun are 
separately 抱琴 Lutany, 司棋 Chess, 待书 Scribe and 入画 Picture. If 
they are combined together, it will go as “琴棋书画 lyre-playing, chess, 
calligraphy and painting”. According to Chinese traditional culture, 
“lyre-playing, chess, calligraphy and painting” are the four skills which 
should be mastered by scholars in ancient China. On this account, the 
names of these maids indicate their masters’ talents. However, although 
Hawkes translated the meaning of every name, it is still hard for target 
readers to connect them together.  
 
Another example is the translation of the name 鸳鸯 mandarin duck. In 
Chinese culture, mandarin ducks are the image of an affectionate couple 
because this kind of bird usually appears in pairs: one is male and the 
other is female. They are faithful to each other and if one of them dies, 
the other will follow. However, in spite of being beautiful and virtuous, 
鸳鸯 was always alone in the novel. In chapter 46, Jia She wanted to ask 
her to be his concubine, but this girl would rather choose to kill herself. 
Cao Xueqin properly made the use of the irony between the name and the 
opposite of what it indictes to criticize the decadent traditions in ancient 
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China. Hawkes regarded the image of faithfulness of mandarin ducks can 
better represent 鸳鸯’s personality, so he translated 鸳鸯 into Faithful. 
The name of Faithful did convey her loyalty towards Lady Jia, but it did 
not completely transfer Cao’s original intention.  
 
4.2.2.2 Loss of sound effects 
The sound effects presented in personal names in Hong Long Meng 
include two kinds: one is homophonic effect, and the other is alliteration 
effect. When the names were translated into English semantically, the 
sound effects disappeared.  
 
For example, the name 娇杏 jiaoxing literally means “tender apricot”, 
which bespoke her charming character, and this also explained the reason 
why Jia Yu-cun was attracted when he first met her. However, in terms of 
the pronunciation of the name, 娇杏 jiaoxing and 侥幸 which means “a 
surprisingly lucky” are homophones. Therefore, the sound of the name 
connotes the maid’s auspicious fortune as she was able to assume a much 
better social status in chapter 2 when she married Jia Yu-cun. 娇杏 was 
directly translated into “Lucky” by Hawkes, the connoted meaning was 
basically transferred but the tricky sound effect was lost. The translation 
of the name 霍启 huoqi had the same problem. 霍启 huoqi was Zhen 
Shi-yin’s servant and it was he who took Ying-lian to watch the lantern 
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show but lost her because of carelessness. As a result, 霍启 huoqi was the 
“beginning of disaster” (祸起 huoqi) for the Zhen family. Hawkes 
translated the name into “Calamity”, which perfectly expressed the 
meaning but ignored the sound.  
 
Alliteration effect is the repetition of a sound that is usually a consonant 
in two or more neighboring words or syllables. Its purpose is to achieve 
rhythm which sounds beautiful, and it is usually used in poetry. Cao 
Xueqin adopted alliteration in naming persons in Hong Lou Meng, such 
as 鸳鸯 yuan-yang and 珍珠 zhen-zhu. This kind of name is rhythmical 
and easy to be remembered. When they were semantically translated into 
Faithful and Pearl, the effect was lost.  
 
4.3 Combination of transliteration and semantic translation 
The discussion in 4.1 and 4.2 proved both transliteration and semantic 
translation have their own advantages and disadvantages in translating 
Chinese personal names. It seems that the combination of transliteration 
and semantic translation is a perfect way. However, Hawkes did adopt the 
combination method to deal with some names, but these names are all in 
the form of “surname+title”, such as “邢夫人 Lady Xing”, “刘姥姥
Nannie Liu”, “周瑞家的 Zhou Rui’s wife”, “何婆 Mamma He” and so on. 
As mentioned previously, this type of names does not belong to the real 
- 49 - 
 
personal names, and they tend to be titles. In fact, Hawkes transferred the 
sound of the surnames and semantically translated the titles. Even though 
this method sounds pretty good for handling this type of names, 
deficiency also exists.  
 
We mentioned several times that the hierarchy of characters is very 
important in this novel. 赵姨娘 Zhao Yi-niang-Jia Huan’s mother and Jia 
Zheng’s concubine-used to be Lady Wang’s maid. She is in the relatively 
lower position in the family, and this can be simply found out only 
through Tan-chun’s and Wang Xi-feng’s attitude on her. On the contrast, 
薛姨妈 Xue Yi-ma-Xue Pan and Xue Bao-chai’s mother, Lady Wang’s 
sister-is absolutely a Lady. She belongs to the upper-class and has higher 
dignity in the contemporary society. Although there is one word of 
difference between yi-niang and yi-ma, the connotations are a world of 
difference. Hawkes translated both of them into “Aunt”. Undoubtedly, 
target readers will feel confused when they see Wang Xi-feng scolding 
Zhao Yi-niang but showing great respect to Xue Yi-ma.  
 
4.4 David Hawkes’ creative methods 
In addition to establishing a standard line between masters’ names and 
servants’ names, Hawkes also utilized some special methods to manage 
hundreds of these names. Separating the actresses’ names from the 
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ordinary people by using French words was Hawkes’ creation.  
 
There are two special groups of people who contributed a lot to the plot 
of the novel: one is Buddhist monks and nuns as well as Taoist priests, 
and the other is actors and actresses whose social position was very low 
at that time. With regard to the names of first group, Hawkes chose the 
general semantic method. However, concerning the other group, Hawkes 
not only translated the meanings of the names but also made them 
different from other names in forms. He used French words to deal with 
the names of actors and actresses. In fact, there was only one actor in the 
first eighty chapters. His name is 蒋玉菡 Jiang Yu-han, and he was 
always called as 琪官 Bijou (his stage name) by other people. In chapter 
twenty-eight, there was a prostitute named 云儿 Nuageuse who often 
sung for her guests. According to Oxford Dictionary of English, both 
“Bijou” and “Nuageuse” are English words, but they are derived from 
French. With regard to the names of the twelve child actresses, they were 
totally translated into French words.  
Table 4.4 Translation of the names of twelve girl actresses 
宝官 玉官 龄官 文官 芳官 葵官 
Trésor Topaze Charmante Élégante Parfumée Althée 
藕官 荳官 艾官 茄官 菂官 蕊官 
Nénuphar Cardamome Artémisie Aubergine Pivoine Étamine 
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According to the plot of the novel, these twelve little actresses were 
bought from Suzhou, and they did not have their own names except the 
stage names given by their masters. They were all pretty and lovely. 
There was a description of the appearance of Charmante when she first 
met Bao-yu in chapter 30.  
⑷ 再留神细看，只见这女孩子眉蹙春山，眼颦秋水，面薄腰纤，
袅袅婷婷，大有林黛玉之态。 
    His efforts to identify the girl made him study her more closely. 
It was curious that he should have thought her an imitator of 
Dai-yu, for she had much of Dai-yu’s ethereal grace in her looks: 
the same delicate face and frail, slender body; the same-“…brows 
like hills in spring, and eyes like autumn’s limpid pools”. 
                                   (Hawkes, Vol.2, p102) 
The example of ⑷ proved that their appearances were almost as good as 
those ladies. There was another description about them in chapter 58: 
    ⑸文官等一干人或心性高傲，或倚势凌下，或拣衣挑食，或口角
锋芒，大概不安分守理者多. 
      The girl-actresses were arrogant little creatures, imperious and 
tyrannical towards the servants, demanding and fastidious about 
their food and clothing, sharp and disputatious with their tongues- 
in a word, thoroughly difficult characters to deal with. 
                                         (Hawkes, Vol.3, p121) 
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It seemed that these girls never considered themselves as servants. After 
their entering the Garden, they-like a clear stream-made the garden 
“prosperous”. Charmante took Jia Qiang as her crush; Nénuphar burnt 
paper offerings for the dead Pivoine in the garden; and Parfumée 
quarreled with her foster-mother just because of the matter of washing 
hair. All these illustrated that this group of young girl were clever and 
fashionable, and they dared to do whatever they would like to. They 
showed their emotions: when they were happy, they just cried; when they 
felt they were unfairly treated, they fought for their equal rights; and 
when they fell in love with someone no matter it was a boy or a girl, they 
just pursued their true loves. They were the representatives of 
countertranditions. However, this group of girls could not be accepted by 
the society at that time. Therefore, at last they either died or became nuns.  
 
Because Hawkes understood the outstanding characteristics of the group 
of girl actresses, he utilized French words to translate their names. On the 
one hand, this conformed to the background that they came from another 
place, which was far away from Jin-ling. On the other hand, according to 
Reaney (see 2.2), French words adopted in personal names are able to 
create an image of pureness, fashion and freshness in English readers’ 
minds. The effect completely coincided with the original work, and this is 
one of Hawkes’ masterstrokes.  
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CHAPTER 5 
Conclusions 
 
Chinese personal names and English personal names have different forms, 
histories and cultural backgrounds. Chinese and English belong to 
different writing systems: one is logographic and the other is 
phonographic. As a result, translating both the meaning and the sound of 
Chinese personal names into English is difficult. Translators always 
choose to either transfer the sound or transfer the meaning, and 
transliteration is currently considered to be the most popular method to 
deal with the translation of Chinese personal names. This is the reason 
why Yang Xianyi and his wife handled all the names through 
transliteration in the translation of Hong Lou Meng. However, as a classic 
literature work, Hong Lou Meng has an elaborate naming system, which 
closely connects with the personalities of characters, the development of 
the plot, and the theme of the novel. Therefore, translating all the 
personal names only by transliteration results in the loss of the 
significance of the names, which in turn causes target readers unable to 
understand the novel completely.  
 
In this thesis David Hawkes’ translation of the personal names in Hong 
Lou Meng is analyzed, and the results shows :  
- 54 - 
 
1. With regard to the translation of Chinese personal names into 
English, Hawkes’ methods consist of transliteration, semantic 
translation, and the combination of transliteration and semantic 
translation;  
2. Hawkes chose the methods according to the translation 
requirements or situations, and there is no evidence to show that 
he has partiality for any method;  
3. Hawkes adopted transliteration to translate masters’ names and 
semantic translation to handle all servants’ names, so a basic 
standard of choosing the translating methods was established. 
The standard existing between the translations of masters’ names 
and servants’ names is coincident with the theme of hierarchical 
division in the novel;  
4. Personal names transliterated retain the forms and sounds, but lose 
the other functions of the names, such as indicating characters’ 
personalities and fates, connecting characters with poetry, as well 
as identifying characters’ seniorities in the clan;  
5. Although semantic translation is capable to convey the basic 
meaning of a name, its connotation or implied meaning cannot 
be communicated at the same time, because a Chinese character 
and a English word that have the same meaning carry different 
cultural information;  
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6. Semantic translation spoils the sound effects of personal names in 
Hong Loug Meng, which is one of the distinguishing features of 
the novel;  
7. Hawkes used Latin words to translate the names of monks and 
nuns and French words to deal with the names of twelve girl 
actresses, which is not only creative but also effective; and  
8. Compared with Yang Xianyi and his wife’s simple transliteration 
method, Hawkes tends to insert his understanding into the 
translated version which can help to reduce target readers’ 
difficulty in understanding the novel.  
 
However, since the method of combining transliteration and semantic 
translation in Hawkes’ translated version was only used to deal with 
several personal names that are not in the standard form of “surname + 
given name”, the present study cannot provide sufficient evidence to 
illustrate whether this method is adequate to translate Chinese personal 
names into English or not. Further research may find another corpus 
which contains more personal names translated through this method, and 
analyze its advantages and possible disadvantages.  
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Appendix 
The Name List 
Part one 
The chapter where 
it first appeared 
 
Chinese Names 
The counterpart 
English Names 
 
Notes 
 
I 
 
甄士隐 
 
Zhen Shi-yin 
 
 
I 
 
     封氏  
 
   Feng-shi 
The wife of Zhen 
Shi-yin 
 
    I 
 
   贾雨村 
 
   Jia Yu-cun 
 
 
I 
 
女娲 
 
Nü-wa 
 
 
I 
 
英莲 
 
Ying-lian 
The daughter of 
Zhen Shi-yin 
 
      I 
 
    封肃 
 
   Feng Su 
Zhen Shi-yin’s 
father-in-law 
 
II 
 
   林如海 
 
   Lin Ru-hai 
 
Dai-yu’s father 
 
      II 
 
    贾敏 
 
    Jia Min 
 
Dai-yu’s mother 
 
      II 
 
   林黛玉 
 
   Lin Dai-yu 
 
 
      II 
 
   冷子兴 
 
   Leng Zi-xing 
 
an antique dealer 
 
 
II 
 
   贾代化 
 
Jia Dai-hua 
the eldest son of 
the Duke of  
Ning-guo 
 
II 
 
    贾敷 
 
    Jia Fu 
the eldest son of Jia 
Dai-hua, and he is 
dead 
   the second son of 
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      II 
    贾敬    Jia Jing Jia Dai-hua 
 
      II 
 
    贾珍 
 
   Jia Zhen 
the only son of Jia 
Jing 
 
      II 
 
    贾蓉 
 
   Jia Rong 
 
the son of Jia Zhen 
 
      II 
 
   贾代善 
 
Jia Dai-shan 
the son of the Duke 
of Rong-guo 
 
      II 
 
    贾赦 
 
    Jia She 
the eldest son of Jia 
Dai-shan 
 
      II 
 
    贾政 
 
   Jia Zheng 
the second son of 
Jia Dai-shan 
 
      II 
 
     贾珠 
 
    Jia Zhu 
the eldest son of Jia 
Zheng, and he is 
dead 
 
      II 
 
    贾元春 
 
  Jia Yuan-chun 
the eldest daughter 
of Jia Zheng 
 
      II 
 
    贾迎春 
 
  Jia Ying-chun 
Jia Che’s daughter, 
whose mother is a 
concubine 
 
      II 
 
    贾探春 
 
  Jia Tan-chun 
Zheng’s daughter, 
whose mother is a 
concubine 
 
      II 
 
    贾惜春 
 
  Jia Xi-chun 
 
Jia Jing’ s daughter 
 
      II 
 
     贾琏 
 
   Jia Lian 
the eldest son of Jia 
She 
 
      III 
 
    张如圭 
 
  Zhang Ru-gui 
a colleague of Jia 
Yu-cun 
 
      III 
 
     李纨 
 
    Li Wan 
 
the wife of Jia Zhu 
 
      III 
 
    王熙凤 
 
  Wang Xi-feng 
 
the wife of Jia Lian 
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      III 
 
     穆莳 
 
   Mu Shi 
a student of Jia 
Zheng 
 
      III 
 
    贾宝玉 
 
  Jia Bao-yu 
the youngest son of 
Jia Zheng 
 
      III 
 
     薛蟠 
 
   Xue Pan 
 
 
      III 
 
    王子腾 
 
  Wang Zi-teng 
Lady Wang’s 
brother 
 
      IV 
 
贾兰 
 
    Jia Lan 
 
the son of Jia Zhu 
 
      IV 
    
李守中 
 
  Li Shouzhong 
 
Li Wan’s father 
 
      IV 
 
     冯渊 
 
   Feng Yuan 
a guy hit dead by 
Xue Pan 
 
      IV 
 
    薛宝钗 
 
  Xue Bao-chai 
 
Xue Pan’s sister 
 
      V 
 
     尤氏 
 
   You-shi 
 
Jia Zhen’s wife 
 
      V      秦氏 
      or 
    秦可卿 
Qin-shi 
  or 
Qin Ke-qing 
 
Jia Rong’s wife 
 
      VI 
 
    王成 
 
  Wang Cheng 
the father-in-law of 
Grannie Liu’s 
daughter 
 
      VI 
    
    狗儿 
 
   Gou-er 
Grannie Liu’s 
son-in-law 
 
      VI 
 
    板儿 
 
   Ban-er 
 
Gou-er’s son 
 
      VI 
 
    青儿 
 
   Qing-er 
 
Gou-er’s daughter 
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      VI 
 
    周瑞 
 
   Zhou Rui 
 
 
      VII 
 
    余信 
 
    Yu Xin 
a steward of  
Rong-guo house 
 
      VII 
 
    秦钟 
 
   Qin Zhong 
Qin Ke-qing’s 
brother 
  
      VII 
 
    赖二 
 
   Lai Sheng 
the Chief Steward 
of Ning-guo house 
 
VIII 
 
    詹光 
 
  Zhan Guang 
one of Jia Zheng’s 
“literary 
gentlemen” 
 
VIII 
 
   单聘仁 
 
  Shan Ping-ren 
one of Jia Zheng’s 
“literary 
gentlemen” 
 
VIII 
 
   吴新登 
 
  Wu Xin-deng 
 
the clerk of stores 
 
VIII 
 
    戴良 
 
   Dai Liang 
foreman at the 
granary 
 
VIII 
 
    钱华 
 
   Qian Hua 
 
   a buyer 
 
VIII 
 
秦业 
 
  Qin Bang-ye 
 
Qin Zhong’s father 
 
     VIII 
 
   贾代儒 
 
   Jia Dai-ru 
the teacher of Jia’s 
home school 
 
IX 
 
    李贵 
 
    Li Gui 
 
Nannie Li’s son 
 
IX 
 
    贾瑞 
 
    Jia Rui 
Jia Dai-ru’s 
grandson 
 
IX 
 
    贾蔷 
 
   Jia Qiang 
 
 
IX 
  
    Jia Jun 
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    贾菌 
 
X 
 
    贾璜 
 
   Jia Huang 
the husband of 
Jokey Jin’s aunt 
 
 
X 
 
   冯紫英 
 
  Feng Zi-ying 
 
 
X 
 
   张友士 
 
  Zhang You-shi 
 
 a doctor 
 
X 
 
    来升 
 
   Lai Sheng 
 
 
XIII 
 
   贾代修 
 
   Jia Dai-xiu 
 
 
XIII 
 
    贾敕 
 
    Jia Chi 
 
 
XIII 
 
    贾效 
 
    Jia Xiao 
 
 
XIII 
 
    贾敦 
 
    Jia Dun 
 
 
XIII 
 
    贾琮 
 
    Jia Cong 
 
 
XIII 
 
    贾㻞 
 
    Jia Bin 
 
 
XIII 
 
    贾珩 
 
   Jia Heng （I） 
 
 
XIII 
 
    贾珖 
 
   Jia Guang 
 
 
XIII 
 
    贾琛 
 
    Jia Chen 
 
 
XIII 
 
    贾琼 
 
   Jia Qiong 
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XIII 
 
    贾璘 
 
   Jia Lin 
 
 
XIII 
 
    贾菖 
 
   Jia Chang 
 
 
XIII 
 
    贾菱 
 
   Jia Ling 
 
 
XIII 
 
    贾芸 
 
   Jia Yun 
 
 
XIII 
 
    贾芹 
 
   Jia Qin 
 
 
XIII 
 
    贾蓁 
 
   Jia Jin 
 
 
XIII 
 
    贾萍 
 
   Jia Ping 
 
 
XIII 
 
    贾藻 
 
   Jia Zao 
 
 
XIII 
 
    贾蘅 
 
  Jia Heng （II） 
 
 
XIII 
 
    贾芬 
 
   Jia Fen 
 
 
XIII 
 
    贾芳 
 
   Jia Fang 
 
 
XIII 
 
    贾芝 
 
   Jia Zhi 
 
 
XIII 
 
    戴权 
 
   Dai Quan 
the Eunuch 
Chamberlain of the 
Da-ming Palace 
 
XIII 
 
    史鼎 
 
   Shi Ding 
 
Lady Jia’s nephew 
 
XIV 
  
   Shui Rong 
Prince of  
Bei-jing 
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    水溶 
 
XIV 
 
牛清 
 
   Niu Qing 
 
Duke of Zhen-guo 
 
XIV 
 
   牛继宗 
 
   Niu Ji-zong 
the grandson of Niu 
Qing 
 
XIV 
 
    柳彪 
 
   Liu Biao 
 
Duke of Li-guo 
 
XIV 
 
    柳芳 
 
   Liu Fang 
the grandson of Liu 
Biao 
 
XIV 
 
    陈翼 
 
   Chen Yi 
 
Duke of Qi-guo 
 
XIV 
 
   陈瑞文 
 
  Chen Rui-wen 
the grandson of 
Chen Yi 
 
XIV 
 
    马魁 
 
   Ma Kui  
 
Duke of Zhi-guo 
 
XIV 
 
   马尚德 
 
  Ma Shang-de 
the grandson of Ma 
Kui 
 
XIV 
 
   侯晓明 
 
 Hou Xiao-ming 
 
Duke of Xiu-guo 
 
XIV 
 
   侯孝康 
 
 Hou Xiao-kang 
the grandson of 
Hou Xiao-ming 
 
XIV 
 
   石光珠 
   
 Shi Guang-zhu 
the grandson of 
Duke of Shan-guo 
 
XIV 
 
   蒋子宁 
 
 Jiang Zi-ning 
Grandson of the 
Marquis of 
Ping-yuan 
 
XIV 
 
    谢鲸 
 
   Xie Kun 
Grandson of the 
Marquis of 
Ding-cheng 
 
XIV 
 
   戚建辉 
 
  Qi Jian-hui 
Grandson of the 
Marquis of 
Xiang-yuan 
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XIV 
 
     裘良 
 
 
  Qiu Liang 
Grandson of the 
Marquis of 
Jing-tian 
 
XIV 
 
     韩奇 
 
   Han Qi 
Marquis of 
Jing-xiang’s son 
 
XIV 
 
    陈也俊 
 
 Chen Ye-jun 
 
General Chen’s son 
 
XIV 
 
    卫若兰 
 
 Wei Ruo-nan 
 
General Wei’s son 
 
XV 
 
    金哥 
 
   Jin-ge 
 
 
XVI 
 
   夏守忠 
 
 Xia Bing-zhong 
the Eunuch Master 
of the Bedchamber 
 
XVI 
 
    赖大 
 
   Lai Da 
the chief Steward 
of the Rong-guo 
Mansion 
 
XVI 
 
卜固修 
 
   Bu Gu-xiu 
 
 
XVI 
 
   赵天梁 
 
  Zhao Tian-liang 
 
Nannie Zhao’s son 
 
XVI 
 
   赵天栋 
 
  Zhao Tian-dong 
 
Nannie Zhao’s son 
 
XVI 
 
   林之孝 
 
  Lin Zhi-xiao 
 
a chief Steward 
 
     XVI 
 
   程日兴 
 
  Cheng Ri-xing 
 
 
XVIII 
 
    贾环 
 
   Jia Huan 
 
 
XIX 
 
   花自芳 
 
  Hua Zi-fang 
 
Aroma’s brother 
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XX 
   史湘云  Shi Xiang-yun 
 
XXIII 
 
    周氏 
 
   Zhou-shi 
 
Jia Qin’s mother 
 
XXIV 
 
   五嫂子 
  
   Bu-shi 
 
Jia Yun’s mother 
 
XXIV 
 
  卜世仁 
  
  Bu Shi-ren 
Jia Yun’s uncle 
 
XXIV 
 
    倪二 
 
   Ni Er 
Jia Yun’s neighbor 
 
 
XXIV 
 
    方椿 
 
  Fang Chun 
 
 
XXVI 
 
   胡斯来 
 
   Hu Si-lai 
 
Xue Pan’s friend 
 
    XXVI 
 
    唐寅 
 
   Tang Yin 
 
 
XXVI 
 
    冯唐 
 
   Feng Tang 
Feng Zi-ying’s 
father 
 
XXVIII 
 
   蒋玉菡 
 
  Jiang Yu-han 
 
 
XXXI 
 
   王济仁 
 
  Wang Ji-ren 
 
a doctor 
 
XXXI 
 
    傅试 
 
   Fu Shi 
 
Jia Zheng’s student 
 
XXXV 
 
   傅秋芳 
 
   Fu Qiu-fang 
 
Fu Shi’s sister 
 
XXXIX 
 
    茗玉 
 
   Ruo-yu 
a character from 
Nannie Liu’s story 
 
XLII 
 
    巧姐 
 
   Qiao-jie 
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XLII 
 
   王君效 
 
  Wang Jun-xiao 
 
 a doctor 
 
XLII 
 
   詹子亮 
 
  Zhan Zi-liang 
 
 
 
XLVI 
 
    金彩 
 
   Jin Cai 
 
Faithful’s father 
 
XLVI 
 
   金文翔 
 
  Jin Wen-xiang 
 
Faithful’s brother 
 
XLVII 
 
   柳湘莲 
 
  Liu Xiang-lian 
 
 
XLVII 
 
   赖尚荣 
 
  Lai Shang-rong 
 
a son of Lai Da 
 
XLVIII 
 
   张德辉 
 
  Zhang De-hui 
Manager of Xue 
Pan’s pawnshop 
 
XLIX 
 
   邢岫烟 
 
  Xing Xiu-yan 
daughter of Lady 
Xing’s brother 
 
XLIX 
 
    王仁 
 
   Wang Ren 
Wang Xi-feng’s 
brother 
 
XLIX 
 
    李纹 
 
    Li Wen 
a daughter of Li 
Wan’s aunt 
 
XLIX 
 
    李绮 
 
    Li Qi 
a daughter of Li 
Wan’s aunt 
 
XLIX 
 
    薛蝌 
 
    Xue Ke 
 
Xue Pan’s cousin 
 
XLIX 
 
   薛宝琴 
 
  Xue Bao-qin 
 
Xue Ke’s sister 
 
L 
 
   仇十洲 
 
   Qiu Ying 
 
an artist 
 
LII 
  
   Wang Rong 
 
a servant 
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    王荣 
 
LII 
 
   张若锦 
 
  Zhang Ruo-jin 
 
a servant 
 
LII 
 
   赵亦华 
 
   Zhao Yi-hua 
 
a servant 
 
LII 
 
    钱启 
 
    Qian Qi 
 
a servant 
 
LIII 
 
   乌进孝 
 
   Wu Jin-xiao 
 
 
LIII 
 
    慧娘 
 
   Hui-niang 
 
 
LIII 
 
    娄氏 
 
   Lou Shi 
 
Jia Jun’s mother 
 
LIV 
 
    王忠 
 
  Wang Zhong 
a character in a 
play 
 
LIII 
 
    雏鸾 
 
   Chu-luan 
a character in a 
play 
 
LV 
 
   赵国基 
 
   Zhao Guo-ji 
Aunt Zhao’s 
brother 
 
LX 
 
    钱槐 
 
   Qian Huai 
Aunt Zhao’s 
nephew 
 
LXI 
 
    秦显 
 
   Qin Xian 
 
Chess’s uncle 
 
LXIII 
 
   尤二姐 
 
  You Er-jie 
 
Lady You’s sister 
 
LXIII 
 
   尤三姐 
 
  You San-jie 
 
Lady You’s sister 
 
LXIV 
 
   邢大舅 
 
  Xing De-quan 
Lady Xing’s 
brother 
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LXIV 
 
    俞禄 
 
    Yu Lu 
 
 
LXIV 
 
    鲍二 
 
    Bao Er 
 
 
LXIV 
 
    张华 
 
  Zhang Hua 
engaged with You 
Er-jie 
 
  
LXIX 
 
   胡君荣 
 
  Hu Jun-rong 
 
a doctor 
 
LXX 
 
    王信 
 
   Wang Xin 
 
a servant 
  
LXXI 
 
    喜鸾 
 
   Xi-luan 
 
Jia Bin’s sister 
 
LXXI 
 
    四姐儿 
 
   Si-jie 
 
Jia Qiong’s sister 
 
LXXIII 
 
    王住儿 
 
   Wang Zhu-er 
the son of 
Ying-chun’s wet 
nurse 
 
LXXIV 
 
    潘又安 
 
  Pan You-an 
 
Chess’ cousin 
 
LXXIX 
 
    孙绍祖 
 
  Sun Shao-zu 
Ying-chun’s 
husband 
 
LXXIX 
 
    夏金桂 
 
   Xia Jin-gui 
 
Xue Pan’s wife 
 
 
Part two 
The chapter where 
it first appeared 
 
Chinese Names 
The counterpart 
English Names 
 
Notes 
 
I 
 
空空道人 
a Taoist called 
Vanitas 
 
 
I 
 
警幻仙子 
The fairy 
Disenchantment 
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I 
 
 
赤瑕宫神瑛侍者 
 
 
Divine 
Luminescent 
Stone-in-Waiting in 
the Court of Sunset 
Glow 
 
 
       I 
 
绛珠仙子 
the fairy Crimson 
Pearl 
 
 
I 
 
霍启 
 
   Calamity 
A servant of Zhen’s 
family 
 
I 
 
跛足道人 
 
a Taoist with a limp 
 
 
      II 
 
    娇杏 
 
    Lucky 
A servant but later 
became the wife of 
Jia Yu-cun 
 
      III 
 
   癞头和尚 
a scabby-headed 
old monk 
 
 
      III 
 
    颦颦 
 
   Frowner 
a school name 
Bao-yu gave to 
Dai-yu 
 
      III 
 
雪雁 
 
  Snowgoose 
 
a maid of Dai-yu 
III 
 
VIII 
鹦哥  
or 
    紫鹃 
 
  Nightingale 
a maid Lady Jia 
gave to Dai-yu  
 
      III 
 
    袭人 
 
    Aroma 
one chief maid of 
Bao-yu 
 
      V 
 
    晴雯 
 
   Skybright 
 
Bao-yu’s maid 
 
      V 
 
    麝月 
 
    Musk 
 
Bao-yu’s maid 
V    
or 
XIX 
 媚人 
  or 
 
    Ripple 
 
Bao-yu’s maid 
- 69 - 
 
秋纹 
 
      V 
 
   痴梦仙姑 
 
Dream-of-bliss 
 
 
      V    
 
   钟情大士 
 
  Loving-heart 
 
 
 
 
      V 
 
   引愁金女 
  
 Ask-for-trouble 
 
 
      V 
 
   度恨菩提 
 
  Past-regrets 
 
 
      VI 
 
平儿 
 
   Patience 
Wang Xi-feng’s 
chief maid 
 
      VI 
 
   大姐儿 
 
  Baby daughter 
Wang Xi-feng’s 
daughter 
 
     VII 
 
    金钏 
 
    Golden 
 
Lady Wang’s maid 
 
      VII 
 
    莺儿 
 
    Oriole 
 
Bai-chai’s maid 
 
      VII 
 
    香菱 
 
 
    Caltrop 
She is Ying-lian 
who was sold to 
Xue Pan 
 
      VII 
 
司棋 
 
    Chess 
 
Ying-chun’s maid 
 
      VII 
 
    入画 
 
    Picture 
 
Xi-chun’s maid 
 
      VII 
 
    待书 
 
    Scribe 
 
Tan-chun’s maid 
 
      VII 
 
智能儿 
 
   Sapientia 
a little novice at 
Water-moon Priory 
 
      VII 
  
    Felicity 
a little maid of 
Wang Xi-feng 
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    丰儿  
 
      VII 
 
    彩明 
 
   Sunshine 
page employed by 
Wang Xi-feng 
 
      VII 
 
    茜雪 
 
   Snowpink 
 
Bao-yu’s maid 
 
IX 
 
    香怜 
 
    Darling 
Bao-yu and Qin 
Zhong’s classmate 
 
IX 
    
    玉爱 
 
   Precious 
Bao-yu and Qin 
Zhong’s classmate 
 
IX 
 
茗烟 
 
    Tealeaf 
 
Bao-yu’s page 
 
IX 
 
    锄药 
 
   Ploughboy 
 
Bao-yu’s page 
 
IX 
 
    扫红 
 
   Sweeper 
 
Bao-yu’s page 
 
IX 
 
    墨雨 
 
    Inky 
 
Bao-yu’s page 
 
      X 
 
    胡氏 
 
   Widow Jin 
 
Jokey jin’s mum 
 
XI 
 
  来旺媳妇 
 
Brightie’s wife 
 
 
XIII 
 
    瑞珠 
 
   Gem 
 
Qin Ke-qing’s maid 
 
XIII 
     
    宝珠 
 
   Jewel 
 
Qin Ke-qing’s maid 
 
XIV 
 
昭儿 
 
   Shiner 
 
Jia Lian’s page 
 
XV  
 
    净虚 
 
Euergesia 
prioress of 
water-moon Priory 
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XV 
 
    智善 
 
 Benevolentia 
prioress of 
water-moon Priory 
 
XVIII 
 
    妙玉 
 
 Adamantina 
 
 
XVIII 
 
    抱琴 
 
   Lutany 
 
Yuan-chun’s maid 
 
XIX 
 
    卍儿 
 
  Swastika 
 
 
XIX 
 
    香芋 
 
 Sweet potato 
 
 
XX 
 
    绮霰 
 
  Mackerel 
 
Bao-yu’s maid 
XX 
     or 
LII 
碧痕 
 or 
檀云 
 
  Emerald 
 
Bao-yu’s maid 
 
XX 
 
    鸳鸯 
 
   Faithful 
 
Lady Jia’s maid 
 
XX 
 
    琥珀 
 
   Amber 
 
Lady Jia’s maid 
 
XXI 
 
    翠缕 
 
   Kingfisher 
Shi Xiang-yun’s 
maid 
  
XXI 
 
    蕙香 
 
   Citronella 
 
Bao-yu’s maid 
  
XXI 
 
    四儿 
 
  Number Four 
 
It is Citronella 
  
XXI 
 
   多姑娘儿 
 
  the Mattress 
 
   
XXIII 
 
    彩云 
 
  Suncloud 
 
Lady Wang’s maid 
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XXIII 
 
    彩霞 
 
   Sunset 
 
Lady Wang’s maid 
 
XXIII 
 
    秀鸾 
 
    Avis 
 
Lady Wang’s maid 
 
XXIII 
 
    秀凤 
 
   Avocet 
 
Lady Wang’s maid 
 
XXIV 
 
    银姐 
 
   Goldie 
Bu Shi-ren’s 
daughter 
 
XXIV 
 
    引泉 
 
   Trickles 
 
Baoyu’s page 
 
XXIV 
 
    挑云 
 
   Cloudy 
 
Baoyu’s page 
 
XXIV 
 
    伴鹤 
 
   Storky 
 
Baoyu’s page 
 
XXIV 
 
    小红 
 
   Crimson 
Lin Zhi-xiao’s 
daughter 
  
XXV 
 
    玉钏 
 
    Silver 
 
Lady Wang’s maid 
 
XXVI 
 
    佳蕙 
 
    Melilot 
 
Bao-yu’s maid 
 
XXVI 
 
    坠儿 
 
    Trinket 
 
Bao-yu’s maid 
 
XXVIII 
 
    琪官 
 
    Bijou 
Jiang Yu-han’s nick 
name 
 
XXVIII 
 
    云儿 
 
   Nuageuse 
 
a prostitute 
 
XXIX 
 
    鹦鹉 
 
    Parrot 
 
Lady Jia’s maid 
 
XXIX 
  
    Pearl 
 
Lady Jia’s maid 
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    珍珠 
 
XXIX 
 
    春纤 
 
   Delicate 
 
Dai-yu’s maid 
 
XXIX 
 
    文杏 
 
   Apricot 
 
Bao-chai’s maid 
 
XXIX 
 
    绣桔 
 
   Tangerine 
 
Ying-chun’s maid 
 
XXIX 
 
    翠墨 
 
   Ebony 
 
Tan-chun’s maid 
 
XXIX 
 
    彩屏 
 
   Landscape 
 
Xi-chun’s maid 
 
XXIX 
 
    同喜 
 
   Providence 
 
Aunt Xue’s maid 
 
XXIX 
 
    同贵 
 
    Prosper 
 
Aunt Xue’s maid 
 
XXIX 
 
    臻儿 
 
    Advent 
 
Caltrop’s maid 
 
XXIX 
 
    素云 
 
    Candida 
 
Li Wan’s maid 
 
XXIX 
 
    碧月 
 
    Casta 
 
Li Wan’s maid 
   
XXX 
 
    靛儿 
 
    Prettikins 
 
 
XXX 
 
    宝官 
 
     Trésor 
 
a girl actress 
 
XXX 
 
    玉官 
 
    Topaze 
 
a girl actress 
 
XXXII 
 
    缕儿 
 
    Fishy 
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XXXVI 
 
    龄官 
 
   Charmante 
 
a girl actress 
  
XLI 
 
    文官 
 
   Élégante 
 
a girl actress 
 
XLVI 
 
    可人 
 
   Charmer 
 
a maid 
 
XLVII 
 
    嫣红 
 
   Carmine 
 
Jia She’s concubine 
 
XLVII 
 
    杏奴 
 
   Almond 
Liu Xiang-lian’s 
page 
 
LII 
 
    良儿 
 
   Honesty 
 
 
LII 
 
    小螺 
 
   Periwinkle 
 
Bao-qin’s maid 
 
LII 
 
    篆儿 
 
   Steadfast 
 
Bao-yu’s little maid 
 
LIII 
 
    文豹 
 
  Leopard Boy 
a character in a 
play 
 
LIV 
 
    芳官 
 
  Parfumée 
 
a girl actress 
 
LIV 
 
    葵官 
 
   Althée 
 
a girl actress 
 
LVII 
 
   小吉祥儿 
 
  Young Fortune 
 
Aunt Zhao’s maid 
  
LVIII 
 
    蕊官 
 
  Étamine 
 
a girl actress 
 
LVIII 
 
    藕官 
 
   Nénuphar 
 
a girl actress 
 
LVIII 
  
   Cardamome 
 
a girl actress 
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    荳官 
 
LVIII 
 
    艾官 
 
   Artémisie 
 
a girl actress 
 
LVIII 
 
    茄官 
 
   Aubergine 
 
a girl actress 
 
LVIII 
 
    菂官 
 
   Pivoine 
 
a girl actress 
    
LIX 
 
    春燕 
 
    Swallow 
 
 
LIX 
 
    小鸠儿 
    
  untranslated 
 
Swallow’s sister 
 
LX 
 
    蝉姐儿 
 
 Cicada “Ciggy” 
 
 
LX 
 
    五儿 
 
   Fivey 
Cook Liu’s 
daughter 
 
LXI 
 
    莲花儿 
 
   Lotus 
Ying-chun’s little 
maid 
 
LXII 
 
    篆儿 
 
   Signet 
Xing Xiu-yan’s 
maid 
 
LXIII 
 
    雄奴 
 
   Honey Boy 
Bao-yu changed 
Parfumée’s name to 
this  
 
LXIII 
 
    大英 
 
   Valian 
Xiang-yun changed 
Althée’s name to 
this  
 
LXIII 
 
    佩凤 
 
   Lovey 
Jia Zhen’s 
concubine 
 
LXIII 
 
    偕鸳 
 
   Dove 
Jia Zhen’s 
concubine 
 
LXIV 
 
    紫绡 
 
  Swallow 
 
Bao-yu’s maid 
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LXV 
 
    隆儿 
 
   Rich 
 
Jia Lian’s page 
 
LXV 
 
    喜儿 
 
   Happy 
 
Jia Lian’s page 
 
LXV 
 
    寿儿 
 
   Lively 
 
Jia Lian’s page 
 
LXV 
 
    兴儿 
 
   Joker 
 
Jia Lian’s page 
    
LXVIII 
 
   善姐 
 
   Mercy 
 
You Er-jie’s maid 
 
LXIX 
 
   秋桐 
 
   Autumn 
Jia Lian’s 
concubine 
 
LXXIII 
 
   小鹊 
 
   Magpie 
 
Aunt Zhao’s maid 
 
LXXIII 
 
   傻大姐 
 
   Simple 
 
Lady Jia’s maid 
 
LXXIV 
 
    翠云 
 
    Azure 
 
Jia She’s concubine 
 
LXXV 
     
   炒豆儿 
 
 untranslated 
 
Li Wan’s little maid 
 
LXXV 
 
   银蝶 
 
  Butterfly 
 
Lady You’s maid 
 
LXXVII 
 
   灯姑娘 
 
  untranslated 
Skybright’s 
sister-in-law 
 
LXXX 
 
    宝蟾 
 
  Moonbeam 
 
Jin-gui’s maid 
 
LXXX 
 
    秋菱 
 
   Lily 
Jin-gui changed 
Caltrop’s name into 
this  
 
LXXX 
  
    Orfie 
 
Jin-gui’s little maid 
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   小舍儿 
 
The followings are the assumed names of some characters 
The chapter where 
it first appeared 
 
Chinese pennames 
The counterpart 
English Names 
 
    Notes 
  
XXXVII 
 
稻香老农 
 
Farmer Sweet-rice 
 
Li Wan’s 
   
XXXVII 
  
   秋爽居士 
 
Autumn Studio 
Tan-chun proposed 
but was refused by 
Baoyu 
   
XXXVII 
 
    蕉下客 
 
Under the Plantains 
 
Tan-chun’s  
  
XXXVII 
 
   潇湘妃子 
 
River Queen 
 
Dai-yu’s  
 
XXXVII 
 
    蘅芜君 
 
Lady All-spice 
 
   Bao-chai’s  
   
XXXVII 
 
无事忙 
 
  Busybody 
Bao-chai proposed 
to Bao-yu 
    
XXXVII 
 
   绛洞花主 
 
Lord of the Flowers 
Li Wan proposed to 
Bao-yu 
    
XXXVII 
 
富贵闲人 
 
Lucky Lounger 
Bao-chai proposed 
another to Bao-yu 
    
XXXVII 
 
   怡红公子 
 
  Green Boy 
 
Bao-yu’s  
   
XXXVII 
 
菱洲 
 
Amaryllis Islander 
 
Ying-chun’s 
 
XXXVII 
 
    藕榭 
 
Lotus Dweller 
 
  Xi-chun’s 
  
XXXVIII 
 
   枕霞旧友 
 
 Cloud Maiden 
 
Shi Xiang-yun’s  
 
LXIII 
 Dweller Beyond 
the Threshold 
 
Adamantina’s 
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    槛外人 
 
 
Part three 
The chapter where 
it first appeared 
 
Chinese Names 
The counterpart 
English Names 
 
    Notes 
 
      II 
 
宁国公 
the Duke of  
Ning-guo 
 
 
      II 
 
   荣国公 
the Duke of  
Rong-guo 
 
 
      II 王氏 
 or 
   王夫人 
   Miss Wang 
      or 
   Lady Wang 
 
Jia Zheng’s wife 
 
      III 
 
    贾母 
 
   Lady Jia  
Mother of Jia She 
and Jia Zheng 
 
      III 
 
   王嬷嬷 
wet-nurse Nannie 
Wang 
 
Dai-yu’s wet nurse 
 
      III 
 
   李嬷嬷 
wet-nurse Nannie 
Li 
 
Bao-yu’s wet nurse 
 
      III 邢氏 
 Or 
邢夫人 
   Miss Xing 
     or 
  Lady Xing 
 
the wife of Jia She 
 
      IV 
 
   薛姨妈 
 
   aunt Xue 
 
Lady Wang’s sister 
 
      VI 
 
    刘姥姥 
 
  Grannie Liu 
 
 
      VI 
 
   周瑞家的 
 
Zhou Rui’s wife 
Lady Wang’s maid 
who accompanied 
her to Jia Family 
 
      VII 
 
    焦大 
 
    Big Jiao 
an old retainer of  
Ning-guo house 
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IX    
 
    金荣 
 
   Jokey Jin 
 
 
 
XIV 
 
王兴媳妇 
 
Wang Xing’s wife 
 
 
XIV 
 
张材家的 
 
Zhang Cai’s wife 
 
 
XVI 
 
   赵嬷嬷 
 
  Nannie Zhao 
Jian Lian’s 
wet-nurse 
 
XX 
 
   赵姨娘 
 
 ‘Aunt’Zhao 
Jia Zheng’s 
concubine 
  
XXI 
 
   多浑虫 
 
  Droopy Duo 
  
a cook 
 
XXV 
 
   马道婆 
 
   Mother Ma 
 
 
XXV 
 
   张道人 
 
  Abbot Zhang 
 
 
XXXIV 
 
郑好时媳妇 
 Zheng Hao-shi’s 
wife 
 
 
XXXIX 
 
张材家的 
 
Zhang Cai’s wife 
 
 
XLIV 
 
鲍二的老婆 
 
Bao Er’s missus 
She has affair with 
Jia Lian 
 
XLIX 
 
   梅翰林 
 
Academician Mei 
 
  
 LII 
 
   宋妈妈 
 
 Mamma Song 
 
Bao-yu’s servant 
 
LVI 
 
   老叶妈 
 
Old Mamma Ye 
 
Tealeaf’s mother 
   
LVII 
  
  Mamma Zhu 
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   祝妈 
 
LIX 
 
    何婆 
 
   Mamma He 
 
 
  
LX 
 
   柳大娘 
 
  Cook Liu 
 
 
LXIII 
 
  尤老安人 
 
the Hon. Mrs You 
Lady You’s 
step-mother 
   
LXXI 
 
   费大娘 
 
   Mrs Fei 
 
Lady Xing’s maid 
 
LXXII 
 
   朱大娘 
 
   Old Mrs Zhu 
a woman 
matchmaker 
 
LXXII 
 
   老王家的 
 
  Old Wang’s wife 
 
 
LXXIV 
 
王善保家的 
Wang Shan-bao’s 
wife 
 
 
LXXIV 
 
  来旺家的 
 
Brightie’s wife 
 
 
LXXIV 
 
    张妈 
 
Old Mamma Zhang 
 
 
Notes:  
1  The Chinese names are from the first 80 chapters of Hong Lou Meng written by 
Cao Xueqin(1999, Hunan People’s Publishing Press); the counterpart English 
names are from The Story of the Stone translated by David Hawkes(1973, Penguin 
Books). 
2  The names are arranged according to the sequence of characters appearing in the 
novel.  
3  In part one, the names are all translated through Pinyin; in part two, the names are 
handled through semantic transcription; and in part three, the method of 
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combination between Pinyin and semantic transcription is used. 
4  In part two, there are two tables. The first one is these personal names which are 
translated through semantic transcription, and the second is assumed names which 
are translated through semantic transcription. 
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